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June Meeting

The quarterly meeting will take place Wednesday, June
13, at 7:30 p.m. in the social hall at Church and Main
Streets. The speaker will be Cathy L. Wegener, who is
issociated with the Berks County Park and Recreation
Jepartment. Cathy is working to increase awareness of
vistoric landmarks in the Reading area the same as we are
ioing in the Phoenixville area.

The 1825 Schuylkill Navigation Company Canal extended
to Reading, and beyond, and Reading was also a port on
the Union Canal. The area Ms. Wegener serves has canal
sections still evident and has a reconstructed lock. With
1400 items, their canal museum is probably the finest in
the nation. Like Chester County, Berks County preserves
covered bridges along with everything salvageable from
past industries, their best exhibit in this category being the
completely outfitted Gruber Wagon Works.

Herman and Harb

Borough Manager, William P. Herman, came to the
March quarterly meeting to discuss regulations pertinent
to our Historic District that in 1988 was listed on the
National Register of Historic Places.

Downtown Phoenixville has large numbers of 19th and
early 20th century structures that give it a flavor of
antiquity greatly prized by the majority of citisens.
Borough Council passed a new zoning ordinance last fall
that approved the historic district and the protection of old
buildings from unnecessary demolition, or too drastic
alteration.

The establishment of a HARB was under consideration
at the time of last March’s meeting. A HARB is a
Historical Architectural Review Board that makes recom-
mendations each time a significant structure is threatened
by change. Herman said State certification of the district
cannot be obtained until we have a HARB.

Advocates of the plan point out the tax benefits available
to income producing properties to be renovated in a
working historic district. Objectors fear infringement of
their rights as home owners. However, to insure against
abuses, Council has power to veto any of the board’s
decisions, and property owners have the power to appeal
decisions.

Herman commented on the variety of architecture and
lack of homogeneity in the district, but wishes to preserve
“‘community character, perscnality and tone.”' In anticipa-
tion of a favorabie decision he has assembled at Rarnnah

Hall books that will be helpful to those who plan to
renovate. He hopes the decision would be made before the
second week of May, which is National Preservation Week.
Our Society believes communication and education are
necessary to win over opposers and save the historic
district they worked so hard to establish.

The Strawberry Festival will be held on the lawn of
Society Headquarters, Church and Main Streets, Saturday,
June 16, from 10 to 4. Officers of HSPA are making a
special effort so this year's party will be the best ever. All
the delicious concoctions that can be made with
strawberries will be served, plus lunch from the charcoal
grill. There will be music by Fritz DeProspero, and craft
displays, a flea market, a bake sale, and games for the
children.

As an added attractlon Virginia' Lippincott Gal]ery of
Greystone House, Second and  Buttonwood Streets,
Phoenixville, will sponsor an art show.

Rescue of Bridge

Michael Virscik, HSPA director and retired employee of
Phoenix Bridge Company, recently received commendation
in a Pottstown Mercury editorial. Mr. Virscik had read
newspaper reports of a dilemma concerning an old bridge
over the Pickering Creek in Charlestown Township. The
bridge is deteriorating, but residents do not want it
demolished for a new structure because of its historic iron
trusses.

Virscik decided to check out the situation, and by happy
coincidence ran into Richard Craig, assistant engineer for
Chester County, at the site. He suggested to Craig that
rehabilitation could be accomplished by running new
I-beams inside the existing bridge. The retired engineer
then submitted drawings to Chester County engineers, who
said the idea was a very sound alternative that might prove
to be more economical than methods they had investigated
to date.

The Museum is open first Sundays of the month from 1
till 4. Host for June 3 is Mike Virscik; July 1, Peg Trunk
and Laura Robb; August 5, Chris and Eric Miller
September 2, Dot and George Kulp.

The office and museum are open every Wednesday anc
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Phoenixville has many attributes. It has a proud history
and is well favored geographically. The town has a record
of achievement in the iron industry. To top it off, a well
established art tradition exists in the area, nurtured for
many years by our local branch of the Soroptimist Club.

Soroptimism came to the Borough July 18, 1845 as an
offshoot of the Philadelphia-based service club. The
twenty-one charter members invited for a speaker at their
first meeting a man who maintained a summer home in
nearby Chester Springs. He was Owen J. Roberts, Justice
of the Supreme Court of the United States. The eminence
of the first speaker was an omen of the future success of
the new club.

Only two years previously the Valley Forge General
Hospital had located in the area, and large numbers of
World War |l casualties were arriving every day at this
2,000-bed institution. The Club responded to appeals to
make the wounded soldiers’ stay here a little more
pleasant. Money was needed, and members experimented
with fund raising events. Grace Yarnall (now Grace
Hadfield), Virginia Peirce and Peg Caine volunteered to
bring an art show to Phoenixville, but were uncertain of
the outcome. No one knew if fine arts would please a steel
town.

What they uncovered was an incredible appetite for art
by the populace, a willing cooperation from county artists,
and long-standing interest that has made the annual
Soroptimist Art Show important to the whole community.

Frank Hawk of the Chester Springs Summer Art
Academy assisted the ladies in the actual work of hanging
the first show. He was director of a school located between
1916 and 1951 in a village formerly called Yellow Springs,

Steel Town Art

By Miriam Clegg

and now once again known as Yellow Springs. In a
confusing manner, when chosen as the site of the art
school, the name given it was its postal address, ‘‘Chester
Springs.’’ The summer school was sponsored by America’s
first art museum and institute, the 1805 Pennsylvania
Academy of the Fine Arts, Broad and Cherry Streets,
Philadelphia.

For its entire existence the Summer Academy at Chester
Springs was famous throughout the United States for the
skills of its teachers and the calibre of its students. Its
closing can be attributed to a shift in popularity of
paintable scenery from rural Chester County to New
England vistas. Frank Hawk helped the Soroptimists set up
in 1948 and continued to render assistance for the next
twenty years. It was as though the new service club cast a
fishnet into the waters to catch artists, and from the very
beginning netted some pretty fancy fish. As proof,
consider the artists included in the Philadelphia bicenten-
nial show.

The Philadelphia Museum of Art in 1976 created a
mammoth regional exhibition, the largest ever attempted
by them to that date. It was entitled ‘“‘Philadelphia: Three
Centuries of American Art."”” The catalog was the size of a
telephone book. ltems on display were considered the
finest in painting, sculpture, architecture, and the
decorative arts. Three of the 20th century artists who we
featured in the show had Phoenixville connections anu
lived in the area surrounding the Borough.

Alfred Bendiner, architect, author and artist, owned a
farm in Charlestown Township. Oskar Stonorov, architect,
graphic artist and sculptor, lived not far away. Stonorov’s
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wife, the former Betty Foster, operated the Charlestown
Play School. Wharton Esherick, best known for handcraft-
ed furniture, but also an artist and print maker, lived in
che hills overlooking Paoli. These gifted men aided and
encouraged the Soroptimist venture, acting as exhibitors,
patrons and speakers at annual meetings. Artists are
individualists and cannot be grouped, but perhaps the
common bond amongst the three was their response to the
beautiful scenery of Chester County.

Alfred Bendiner and wife, Betty, came to the area when
he enrolled as a student in the Chester Springs Academy.
He was not immediately accepted, and had to plead for an
exception to the upper age limit. At 46 he had already
made a name for himself in Philadelphia, but he was a
watercolorist who had never worked in oils, and he wanted
to become proficient in this medium.

Bendiner was told he would have to work hard during
his summer at the Academy. Required of him was' a
landscape, an animal study, a portrait, a nude figure, and
an abstract. Undismayed, he very soon completed all five
obligations in a single painting. He presented his teachers
with a canvas that showed a reasonable good likeness of
himself seated in a field with easel and paint box at hand.
The background is an abstract country setting. Stretching
its long neck to look over his shoulder, and no doubt
admire his work, is a well delineated cow, and running
past man and bovine companions is a nude ‘‘streaker.”’
For a title Bendiner slightly altered the name of Debussy's
musical composition into ‘“The Afternoon of the Middle
Aged Faun.”

There was a wartime gasoline shortage the summer the
Bendiners spent at Chester Springs. Alfred and Betty
walked over the countryside and became enamored with
the hills, fields, and streams, the old stone houses and the
bank-barns, the birds and the wildflowers. They tried to
rent rooms in one of the farmhouses that dotted the
landscape, but were turned down as tenants because the
owned pair of Dalmation dogs. At length they purchased a
small house (see picture) and thenceforth commuted
between city and country. Their little stone dwelling was
tucked in between two large and impressive estates. On
one side was the mansion of the John Strawbridges, and
on the other side dwelt the William Clothiers. So the
Bendiners named their place “&' and ‘*And’’ it is to the
present day. The Bendiners came of widely different
backgrounds. Alfred’s parents were born in the same small
town in Hungary, but met and married in Philadelphia.
The father sold insurance, and they raised five children, all
University of Pennsylvania graduates. Betty, though
brought up in Philadelphia, was descended from a
Phoenixville family. One grandparent was Charles M.
Wheatley, the famous lead and copper mining engineer.
Her more remote ancestors were Buckley's, the original
owners of a 1687 tract that extended from Pot House Road
to the Schuylkill River. By a rare coincidence, her
grandfather Wheatley had once had a lead mine near the
property where she now lived.

Though Alfred was city-bred, he readily accustomed
himself to the country life. He volunteered his services at
the Valley Forge General Hospital, and associated himself
with the Hungarian-American Citizens' Club and the
Pickering Hunt Club. He soon became aware of the local
art situation and encouraged its growth, endearing himself
to the Soroptimists with his own particular combination of
wisdom and humor. Like Betty, Alfred, too, had
sentimental ties with the locality. His teacher at the
University of Pennsylvania School of Architecture had been

Paul Philippe Cret, and it was Cret who designed the
National Memorial Arch in nearby Valley Forge Park. The
memorial to Revolutionary soldiers was commissioned by
the federal government in 1906 and was dedicated at the
start of World War |. Cret was later Bendiner’s employer
and his friend. He died the year that Alfred and Betty
bought their country home.

Bendiner produced many fine-quality watercolors and
lithographs. He especially excelled at caricature, which
means his pictures exaggerated the peculiarities or defects
of the subject to produce a comic effect. Caricature
demands an ability to grasp and then magnify certain
essentials, always emphasizing humorous details, and he
had a knack for it.
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At age 12 Alfred drew in the schoolbooks and his
Philadelphia gradeschool teacher sent him to the principal.
He was afraid he had done something so awful it woulc
require his father coming to school, which would be ¢
disgrace in a good Jewish family. Instead, the principa
said he had talent and would henceforth go every
Wednesday to the Public Industrial Art School. His pleasec
father bought him roller skates so he could get there
without spending trolley fare.

Following high school graduation, Bendiner got ¢
summer job at the Public Ledger newspaper. He pasted ug
photographs, chilled the wine used by the regular artists
and kept an eye open so he might learn the trade. At tha
date, 1917, newspaper photography was only beginning
Almost everything was drawn and artists made on-the-spo
sketches of murder trials, railroad wrecks, electrocutions
raids and fires. Bendiner learned two lessons useful ir
later life. You could be Picasso, Manet, Monet, or Ber
Shahn, but you were worth zero if your story or drawing
was not in the hands of the printer on time. Also you
drawing had to be right the first time as you could nevel
go back and correct it.

This budding newspaper career was interrupted by
World War | and enlistment in S.A.T.C. (Students Arm
Training Corps.) Because of his talent as an artist
Bendiner was made Sergeant in Charge of Sign Painting
(see picture.) His army training courses took place in the
University’s School of Architecture. Bendiner thought suct
an education was more to his liking that art school, anc
after Armistice Day, enrolled as a freshman. Because o
his brief army experience he was accepted without the
usual entry examination.

The head of the school was Paul Philippe Cret of Lyons
France, who had been invited to join the University faculty
in 1903 when only 27 years old. He remained, except fol
army duty, until 1940, and was the man responsible for the
school’s excellent reputation. Cret also had a busines:
office. At age 30 with another architect, Albert Kelsey, ht
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won the competition for the design of the Pan American
building in Washington, D.C. This success was the
beginning of an outstanding architectural career.

When Bendiner was a freshman, Cret had only just
returned to the U.S.A. after wartime service in his native
country. In 1914 he joined the Alpine troops, or French
Blue Devils, and for two years he drew maps from early
reconnaissance photographs. When Pershing landed with
the American First Division, someone on the staff
remembered Cret, located him, and made him an
interpreter. Cret returned to this country with the First
Division. He resumed his interrupted careers and set up a
domestic household with a lovely wife who was the
daughter of a French general.

Alfred Bendiner was one of about 300 students who
worked under Cret's direction in a large drafting room.
The curriculum was so rugged that mast of them were too
tired for any normal college fun. Long evenings would be
spent bent over the drawing boards learning design. When
working for the Public Ledger Bendiner had learned the
importance of meeting deadlines. At the University he
learned another valuable lesson by observing his teacher.

‘““Cret,” he later wrote, ‘“‘could draw anything, at any
time, and anywhere, and draw it well. It is an ability with
which not many are blessed, and which few who are, use
to great advantage. If you are an architect, you should
draw all day, every day. It is the most important asset you
have, and requires as much practice and training as a
violinist. You have to be able to look at something and
make an accurate drawing of it. Cret could do it and train

Betty was a fox hunter. Alfred wasn’t and he wrote:
“On some cold winter mornings, I lie in bed and listen
to the full-throated bay of the hounds and hear the clat-
ter of the bhorses pounding away, and I realize what a

great thrill it must be and what a coward [ am as [ roll
over.”

you to do it, if you had a simple understanding of the
principles. With this beaten into you for four years, yot
could move out into the world and hold the respect o
everybody from the client to the ditch digger.”

After graduation Al Bendiner went abroad for a year anc
brought home a memento, a visiting card. It seems on
night while sitting at a table and sketching characters in i
Paris cafe, as he often did, a drunken Frenchmer
demanded the artist draw his picture. When Bendine
refused the man remarked, zyou don’t know who | am. |
you knew, you would be glad to draw it,”” and he pullec
the card out of his wallet. Bendiner drew the picturs
without further delay and kept the card for a souvenir. |
read: ‘‘M. Dormay, Chief of Police.”’

Bendiner spent a number of years in Paul Cret’s office
working on a commission for World War | American battle
monuments to be placed in France, but left this sedentar,
employment as he tells it ‘‘to take an earthy job whict
would get me out into the sunshine, fighting witt
contractors, carpenters, and clients, and generally behav-
ing like an architect in active practice.”’

At the same time he covered theatre events in the
evening for the Evening Bulletin which in these
pre-Phoenixville days he found stimulating. The newspaper
editor hated photographs in the Entertainment Section and
hired Bendiner to draw caricatures instead. The artisi
made the drawing while the critic was writing the review,
and both appeared together in an early edition. Bendiner
drew all the luminaries who traveled to Philadelphia. He
attended concerts, the ballet, the opera, the theatre, and
whatever else came along. He and Betty would go home
from these performances with a few friends, and while the
drawings were made, the guests sat around and refreshec
themselves. Promptly at a quarter of one a cab picked hirr
up and took him to the paper. Bendiner did it for years
and due to early training, never missed a deadline. The
Newspaper Guild of America took note and gave him their
Front Page Award, which he always greatly prized.

When he finally relinquished night work, he reflected
that his father would have laughed at him, not believing
the son of a Hungarian couldn’t do at least six things at
once and tell a long story at the same time.

The ability to draw twice won him a place on the
archaeological expeditions of the University Museum of the
University of Pennsylvania. He went to Irag and
Guatemala, A team of experts at each of these ‘'digs™’
directed the excavation of the ruins of ancient cities and
uncovered such objects as obsidian blades for cutting,
stamp seals and seal impressions, bone implements,
beads, and clay pots and vessels of all kinds. The natives
employed as diggers were so expert, he says, they could
uncover a complete skeleton without losing a tooth — a
remarkable feat, for the bodies had lain in damp clay for
several thousand years, and crumbled when lifted. A
description of each object was made on a card, and
Bendiner added an accurate representation. During his
eight months in Iraq he completed aver 700 drawings and
water colors.

Articles by Bendiner, written in a delightfully satirica
style, were published in many national periodicals, ant
some of these formed the basis for three full-length books
Music To My Eyes contains caricatures of musical figure:
and comments. Bendiner’s Philadelphia is about places o
architectural interest in the City. An autobiographical bor
has so much material about the older generation of I
family who were immigrants, he named it in whimsica
fashion, Translated From the Hungarian. His jacket desigi
for the book shows booted and mustachioed Hungariai

dancers and their full-skirted partners. /continued on Page 5)
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Bendiner always carried with him a small paint box,
brush, and a tiny bottle of water. If he had the urge to
paint, nothing thwarted him, and if he ran short of water,
he used coffee, wine, or even saliva. Many of his rapid
sketches were given away. One that was preserved by the
grateful recipient was a drawing of Chris Sanderson, local
historian and musician, whom Bendiner discovered fiddling
for a barn dance at the farm of Representative and Mrs.
Samuel Morris of Pughtiown. He sold one of his lithographs
to the Bibliotheque Nationale and donated a few more for
their graphic arts collection. The Paris museum had very
few American works and almost no caricatures, an art form
in which Americans excel.

After his death in 1964 a memorial exhibition of
lithographs and related drawing was held for the artist at
The Philadelphia Museum of Art, and another retrospec-
tive exhibit at the Pennsylvania Academy of the Fine Arts.

Artists who have exhibited over the years at Soroptimist
shows are too numerous to enumerate. All led lives of
great individuality and no one can say who was best. That
pre-television giant, the Curtis Publishing Company, gave
many of them a start in their chosen fieid as its magazines,
The Saturday Evening Post, The Ladies Home Journal, and
The Country Gentleman, were prodigious consumers of the
non-photographic illustration typical of the period.

Following are a few of the artists, now no longer living,
who left an imprint on Steel Town Art:

John R. Peirce, 1900-1970; was newspaper-columnist
Phoebe Gilkyson’s nominee for Artist Laureate of Chester
County. A graduate of Philadelphia art schools and the
Chester Springs Summer Academy, his first studio was on
East Bridge Street. Among the many well known people
whose portraits were painted by Peirce were Milton
Hershey, the chocolate man, and locally, Mrs. William J.
Clothier and Dr. J. Elmer Gotwals. Peirce loved the
Soroptimist show and worked behind the scenes to shape
its success along with his artist-wife, Virginia, and her
co-chairman, Grace Yarnall Hadfield. Murals, landscapes
and seascapes won him nationai recognition. Unusual
assignments tackied by Peirce were the depiction of 400
birds of the Philippine islands painted from stuffed models
that had been collected by John DuPont. Also a float that
nearly carried to victory a local girl who competed in
Atlantic City’s Miss America beauty pageant. The float
recreated a Chester County fox hunting scene with the
young lady contestant riding side-saddle.

Henry Soulen lived most of his life in Charlestown
Township, raised his family here, and was active in Scouts,
the School Board, and as a volunteer at the Valley Forge
General Hospital. A graduate of art schools in Chicago and
Milwaukee, he came East and studied under Howard Pyle
of Wilmington, the same man who taught N.C. Wyeth,
America's foremost illustrator. Soulen remained in our

area except when taking trips to Europe and the Orient.
He made over 2,000 illustrations for Curtis magazines. He
is remembered for the brilliance of light he achieved in his
paintings as a result of continuous study in the use of
color.

Joe Hennesy was a Phoenix Iron Company employee and
an art teacher. He is best known around town for the
background painting of the Griffen cannon displayed in a
glass-enclosed building at Reeves Park and the mural in
the union hall of the United Steel Workers of America
building.

Albert Van Nesse Greene, born on Long Island, attended
the Pennsylvania Academy and its summer school in
Chester Springs, a locality he admired so much he later
made his home here. He spent two periods abroad, but
painted mostly along the East Coast of the U.S.A. Dying
without heirs, he willed his possessions to the United
States Government. An auction sale of his art work was
conducted in 1971 by the Yellow Springs Association, who
now own the old Chester Springs Academy buildings. Alas,
the event was poorly advertised and his beautiful work
brought very little.

Phoebe Gilkyson was an artist as well as a popular
newspaper columnist. Her lovely pastels were hung each
year by the Soroptimists to whom she gave greatly
appreciated publicity. Mary Lenhard Coates painted in
Phoenixville and in Maine, and after her death some of her
art was donated to the Historical Society of the
Phoenixville Area. Lucius Crowell, who studied at Chester
Springs and in France, was a consistent and high-quality
exhibitor. Tom Murray, ancther exhibitor, was combat
artist in Korea while on active duty with the U.S. Marines.

The Doughboy &

The Soroptimists had a ‘“Grandma Moses'’ in the person
of Katherine Rank of Trappe. Like the celebrated New
England primitive painter who made farm scenes from
memory in the 1930s, Mrs. Rank painted subjects from her
Pennsylvania Dutch background. She had no knowledge of
persepctive, but an inborn gift for design and color. One
canvas, Making Apple Butter, that was first hung in the
Soroptimist Show, was afterwards displayed at the
Pennsylvania Academy and purchased by that school for its
permanent collection.

One thing is clear. We have an enviable art tradition
right here at home. Phoenixville loves this joyous part of
life, and artists love, and are loyal to, Phoenixville.

A word of thanks to Grace Y. Yarnall Hadfield, Elizabeth
Wrheatley Bendiner, and Harriet Jenney.

The Pennsylvania Academy of the Fine Arts, Broad and
Cherry Streets, Phila., is having a special Al Bendiner
exhibition in the Main Galleries, June 8 to Sept. 9, 1990,
giving a diverse and colorful overview of the artist’'s
subjects and techniques. It is entitled ‘‘The Afternoon of
the Middle Aged Faun: The art of Alfred Bendiner [1899 -
1964].”"
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In Our Mailbox

Editor’s Note: Our Society receives letters from people
in many parts of the country concerning genealogical
searches, and Laura Robb, archivist, is often able to assist
them.

Not long ago Laura received an inquiry from Mark
Rivard of Kenmore, N.Y. Rivard told her he was a
great-grandnephew of a man of military distinction,
Bernard McKernan, and that he had traced his famous
collateral ancestor to Phoenixville, PA.

Laura sent Rivard the information that the person he
sought had died March 15, 1897, and was buried in the
Black Rock Catholic cemetery. The tombstone was
inscribed; ‘‘Sacred to the Memory of Bernard McKernan,
the last survivor of the cavalry charge made by the Light
Brigade at Balaklava.” She enclosed a photocopy of an
1890 magazine article describing the celebrated charge. . -

Bernard McKernan was a native of Ireland and served in
the British army in India in the 1840s. In 1854 he rode with
a brigade of 600 who made a very dangerous attack on the
Russians during the Crimean War. Every American School
child used to know the story because Alfred Tennyson’s
poem, ““The Charge of the Light Brigade,’’ was in grade
school readers. The English poet gloried in the fact that
the 600 cavalrymen obeyed orders, though they knew the
situation was hopeless. As the poet wrote, ‘‘Some one
had blundered: Cannon to the right of them, Cannon to the
left of them. . ."” Even so, upon receiving a command to
charge, ‘‘Theirs not to make reply, Theirs not to reason
why, Theirs but to do and die . . .Into the jaws of death
rode the six hundred."

McKernan lived through the expecience and was
decorated with medals for his bravery at Balaklava by
Queen Victoria of England and the Sultan of Turkey. In
later years the Irishman emigrated to the U.S.A. and was
employed by Phoenix Iron Company. He loved to show off
the medals in his North Side home.

Flea Profits

The Flea Market of last March enriched our coffers by
$988.79. An additional sum was taken in the same day by
the museum bringing the total to over a thousand dollars.

Publicity Blitz

HSPA now has a committee that is responsible for
standard newspaper releases concerning our meetings
museum activities, and fund raisers.

Connie Bretz, committee member reminds us the matter
is everyone's job and publicity works when you do. Why
not, she asks, invite your neighbor or a new friend to come
to a meeting or visit the museum? Take someone to the
Strawberry Festival! Say: ‘‘Come with me,’’ which makes
the invitation specific. Few people like to attend functions
of any sort alone.

Write-ups about our Society have been placed by the
committee in the following papers: The Evening Phoenix,
The Pottstown Mercury, The Daily Local, Neighbors
Section of the Philadelphia Inquirer, and the Community
Courier. Spot announcements have been scheduled over
three radio stations. Notices have appeared in church
bulletins and other likely publications. One result has been
larger attendance at first-Sunday museum openings. The
committee believes the long range effect will be increased

-~—gommunity awareness of the Society’s existence.

Our Membership

A hearty welcome to the following new members:
Elizabeth Bendiner, Bob Drummond, F.H. Eaves, Jeffrey
Foley, Mr. & Mrs. Dwain Hayter, Beatrice Magyar, Mr. &
Mrs. Donald Mangialardi, Agnes Omilak, Mr. & Mrs. Fred
Park, Mr. & Mrs. Kent Packard, Jr., Mr. & Mrs. John
Peirson, Rosalie Protis, Mary O’Donnell Stuart.

With regret we report the following deaths: Thomas
Byrne, Jr., Minnie Shaw, Nora Ecock Mellinger, Alien
Bevan, Anthony Hovanec.

HSPA now has 8 Business Members, 409
members, and 6 who receive newsletters only.

Election of Officers

The election slate for officers is as follows: Vice
President, Mike Virscik, Recording Secretary, Elyse
Fiebert. Nominated to the Board of Directors are Mahlon
Miller, Jr., Dwain Hayter, Nicholas Alfieri.

Responses to a questionnaire mailed to members last
October reveal the following preferences in subjects that
will guide officers of the Society when inviting speakers, or
publishing articles: Antiques, 42; General History, 42;
Preservation and Restoration, 35; American Indians, 31;
Majolica, 29; Architecture, 25; Genealogy, 24; Archaeolo-
gy, 23; Ethnic Backgrounds, 20; Education, 18; Geology,

regula

15; politics, 15; icine, 13; Industries, 12; military
Sale of the 1990 Calendar brought in $1,689. history, 6. ,t\\Y.Wi(‘;\ - e
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