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DINNER MEETING
WEDNESDAY, SEPTEMBER 15TH

he annual dinner meesting will
(T be held at Columbia Station,
Fhoenizville, on Wedneaday,
September 1&th. A cash bar will
open at & PM and dinner will be
served at T PM. Please respond to
wour invitation promptly as late
reservations are hard to handle.

After dinner Jean-Pierre Bouwvel,
our apeaker, will tell us about the
exciting times that lie ahead for the
Yalley Forge Historical Society and
the Mational Parlk.

Bouvel was born in Reims,
France. After his marriage to
Elizabeth Funk of Kimberton, he
made hizs home in the USA and
became a naturalized citizen in
1993, As a new American, he sought
some way he could make a contribu-
tion to the country of his choice.
With this purpose in mind he joined
the Valley Forge Historical Society
and served on its board of directors.

One of his first efforts on behalf
of that society was to act as inter-
preter when they entertained
descendants of the Marguis de
Lafavetta during one of their annnal
obaarvances of French Alliance Day.
Before long Bouvel was electad pras-
ident of that historical society.

Cur speaker iz an independent
finanecial advisor. He and Elizabeth
are parents of two sons, Stephan
and William. The title of his speech
will be “Protecting our Heritage As
We Go Into the 21st Century.”

THE PENNYPACKERS
WERE HERE

he descendanta of the first
T Pennrpackers, who came to

America in 1699, visited our

area this summer. The idea for a
reunion was concocted by Pat
Journeay of Colorado who searched
for fellow members of a numerous
clan on the Internet, and she says
she contacted over two thousand.
Pat invited all who could come to
meet in Pennsylvania at the home of
Gov, Samuel W, Pennypacker. The
pgovernor was a sixth generation
Penmypacker. Hizs mansion and
grounds have been restored by
MMontgomery County and are open to
the public as an historic site under
the name of “Pennypacker Mills.”

Journesay's invitation had results
and July 2nd and srd, sure enough,
many hmndreds of people with ties to
this family came here from all parts
of the USA. They converged on this
maral area of Montgomery County,
had a picnic dinner at the Mill, and
found lodging at a Holiday Inn in
nearhy Kulpsville.

Sightseeing wvia chartered bus
was part of the planned entertain-
ment, and Phoenixville, home to
many generations of Pannypackera,
wag one of the deatinationa.

Our historical society remained
open for both days of the reunion
and we put on a special exhibit of
artifacts relating to the family. Lois
and John Donovan, who played host,
said the visitors spent some of their

time asearching for Pennypacker
graves in Morris Cemetery. While in
onr musenm, they purchased boolks
that alluded to their ancestors.

A choice artifact that we had on
diaplay waa the Civil War rifle of
General Galusha Pennypacker,
Ioaned to us by Willilam Whitaker
Griffenn. The exhibit remained in
place a month for the benefit of the
Walking Tour, and we truat many of
our members got to see it.
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WOREKSHOP FOR
NON-PROFITS

hree members of our Board
T of Directors attended a two-
day seminar for non-profit
organizations held in June at the
Valler Forge Christian College.
Ther discussed proposal writing,
endowments, public relations, and
the importance of setting goals for
future development. In August our
members met again to draft a strate-
gic plan for our society.

OFFICE &
MUSEUM
The office and museumn are open
Wednesdays and Fridays between
9 AM. and 3P0
and are also open the
flrst Sunday of every month
between 1 and 4 P
Appaintrmerts may be arranged
for other dates and hours.




PHOTOGRAPHY

Phoenixville Was Active in the Early Days of the Art

By Miriam Clegg

any centuries ago observers
M noted that rays of light
entering a minute hole in the
wall of a darkened room would form
on the opposite wall an inverted
image of whatever lay outside.

They imitated this arrangement
using a box that was fitted with a
lens and had a sheet of frosted glass
to receive the image. This is now
called a ‘camera obscura, and ia the
earliest type of photographic appa-
ratus.

A refinement of this design
placed the frostad glass flush with
the top of the box, and reflected the
image upon the glass by means of a
mirror inaide the box positioned ata
4f degres angle.

Paraons akilled at drawing could
put a thin shest of paper over the
image and make a tracing. The
reaulting sketch was an enormous
aid to artists of the renaissance peri-
od. It taught them the principles of
perspective because it reduced
three-dimensional figures acen by
the eye to the two dimensions need-
ed for the flat surface of their can-
vases,

But the image on the glass was
only transient. Countless genera-
tiona of artists following the renais-
sance wrastled with the problem of
how to trap the elusive image
formed by a ray of light and fasten it
permanently on the glass. Success
finally came in the first half of the
19th century, and when the happy
day at last arrived, it was hard to
decide which of the many ezperi-
menters should be credited with the
achievement.

A likeness of oneself, or some
other person, is something mankind
has always sought. Since the ser-
wvices of a skilled artist are berond

William H. Clegg, as civilian,
by L. Horning;
ez Civil War soldier, o fintvpe

the means of the ordinary person,
the people who lived in the era
mmmediately preceding photography
ware charmed with an inexpensive
method of producing a profile like-
ness. It was called a silhouette, and
was made from the poser’s shadow.
A precursor of photography, the pic-
tures were named for Etienne de
Silhonette, a French minister of
finance who was noted for his parsi-
monious habits,

President George Washington sat
for portraita painted by all the
famous artists of his time, but per-
haps the most authentic representa-
tion of his appearance ia a silhouette
made by his young ward, Eleanor
Parke Custis, in 1798,

Bx 1238 the last of the problems
that prevented us from having a
gennine photograph were resolved.
Louis Jacques Daperre and Isidore
Miepea, both Frenchmen, found the
solution and gawve the rights to their
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discovery to the French government
in exchange for annuities, Daguerre
and Isidore’s father, Claude Miepee,
had been sharing information with
each other since 1829, and when
Clande died, Dagnerre took Izidore
as a partner. Daguerre named the
photographs Traguerreotypes.” The
French government generously
revealed their native sons’ method of
making photographs to the world at
large, and here, in brief, was the
process:

A silver-coated copper plate sen-
sitized with iodine crystala was
exposed to the light entering the
lens of the camera, and the latent
picture that formed on what still
looked like 4 blank plate was deval-
oped with mercury vapors. The
image produced in this manner was
extremely delicate and was sealed
under glass and the whole enclosad
in a protective leather caas,

The sensitized plate corresponds
to the roll of film we use today and
the exposure to light is the same,
excapt that today we control the
length of the exposure with the cam-
era's shutter. The latent image on
our exposed film is likewise delicate
until the film has been developed in
@ darkroom. However, we can print
our pictures on paper, make
enlangements, and make duplicates.
In the daFa of the daguerreotype the
plate itself was the only impression
and could not be reproduced.

A process for making photos with
paper instead of glasas plates was
patented in the same year as
dapuerreotypes, but was not com-
monly used for a good many years
since the pictures were infarior.

The public reacted with astonish-
ment and pleasure to the French
povernment’s revelations, and in an
effort to duplicate Daguerre’s feat on
their own, many of them crowded
into opticians’ shops where it was
possible to buy the necessary appa-
ratus.

BEnthusiasm spread through
Burope and across the ocean to
America. Statesman Oliver Wendell
Holmes named the newly discovered
photographic procesa a ‘mirror with
a memory.” Studios and galleries
associated with picture taking
opened in our larger cities, and the
proprietor of one that was sitnated
in Boston showed true Yankee inge-
nuity.

The enterprising follow invented
machines to prepare his plates, the
power to turn the buffing wheels
being supplied by a steam engine.
The same engine heated his chemi-
cals and fanned the customers who
were posing and others who were
awalting their tums. At the front of
hiz salon a revolving advertising
sign in the form of a gilded sunburat
was also power-driven.

Owver in  France, Daguerre
received samples of pictures made in
America and replied as follows: “Tt
is with pgreat satisfaction that I
expreas all the pleasure that your
daguerreotype portraits have given
me. I certify that these pictures in
execition are among the most per-
foct I have ever scen.”

Daguerrectypes were the only
practical arrangement for making
photographs until the discovery of a
new light-sensitive emaulaion called

Hugh Love,
from a
v daguerreotype

Collodion made other types of pho-
tographs pogaible. Mew on the scone
were the Ambrotype, the Tintype,
and the Carte-de-visite.

The ambrotype was a wet-plata
negative that could be viewed as a
positive by placing it against a dark
material, or by painting the back
black. Like the daguerreotype which
it imitated, the ambrotype was
enclosed in a small leather or com-
position case, and the two are often
confused.

The tintype was made on a thin
iron plate by the collodion process.

The carte-de-visites was the size
of a visiting card, 4 by 2-1/2 inches,
upon which was mounted a tiny por-
trait made from a paper print.

The tintype and the carte-de-vis-
ite were not high style pietures, but
they were cheap and sturdy, and
they were produced in large quanti-
tv in America from the 1860s until

Lonize Curry, from o @indvpe



the 1920z, The tintype became a
souvenir of a visit to the seashore or
to a connty fair.

As spon as it was poasible to
malke multiple copies cheaply, pic-
tures of President Abraham Lincoln
were distributed over the TTSA and
pictures of Her Majesty, Queen
Wictoria, throughout the British
Isles.

Philadelphia was a center for the
rapidly growing business, and before
long resident photographers set up
in outlying districts. Pamela C.
Powell of West Chester recently
published a book entitled Reflected
Light, a Cemtury of Photography in
Chester County. Powell searched
through old directories, census fig-
ures, newspaper articles and adwver-
tisements, and made a list of local
photographers who worked in the
County between 1540 and 1920.
Eleven of them were situated in
Phoenizvilla.

Best known, and deservedly so
since he wag active in the field for an
incredible seventy wears, was J.
William Sigman, a local figure who
was bomm in 1861 and who died in
1951,

Sigman, as a child, had heard
ahout the remarkable pictures of the
Civil War taken by MMathew B.
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A Carte-de-vistte made by
B. Dhckenson, West Chester
(zuhject unknown)

J. William Sigman, drawn by Jack Shenkle

Brady, and had seen the pictures
made by the courageous photogra-
phers who ventured into the unset-
tled weatern territories of the USA.
They were shown in the galleries,
and woodeuts made from the photos
were printed in periodicala. These
hercics no doubt influenced young
Sigman in his choice of a career.
Mathew Brady was a former
daguerreotypist who had studios in
Mew York City and Washington. He
and his corps of photographera were
issued passes by the Army of the
Potomac. Brady's traveling work-
shop waz a horse-drawn buggy con-
verted into a darkroom. He used the
wet plate collodion process and pre-
pared his glass plates while
crotched in the darkness of his frag-
ile shelter. Civil War photographers
took enormous chances and rizked
their lives to save their plates. In the
long stretches between battlea they
were much in demand to make por-
traits of individual soldiers.
Western photographers Tad
another set of problems. The wide
vistas of the undeveloped parts of
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Three generations of Denithorne
Ladies with children.Ladies are
Annie Gibba Denithorne, Lecla
Gibbs, and Ophelia Fields Gibbs.

Children are Lewis Denithorne, age
6; Elizabeth Denrithorne, age 4; and

Bartle Denithorne, age 7.
From a &névpe



the country required big pictures, so
over-sized plates and cameras were
necessary. The technigque was still
wat plate collodion. The darkroom
was a tent, and they used a large flat
wiaooden tray for the silver bath.

The camera in its strong hox was
a heavy load on mountain trails. In
one instance a photographer came
back without any pictures, only the
report that the silver bath had got
out of order and his camera was
smashed. He had strapped it to the
bag on a pack horse and the animal
slipped and fell landing on the aside
that held the camera.

By the time Willilam Sigman
orew into manhood these exciting
times were over, and he had to settle
for the slower pace of a semi-buecolic
stoe] town.

At age 18 he served as apprentice
to a Pottstown photographer. After
he learned the art he came to
Phoenizville and was employed by
Lewis and John M. Horning whose
photographic studio occupied the top
floor of a brick building that used to
be at the northwest corner of Main
and Bridge Strects. The structure
was the first three-story dwelling
and store to be erected in the
Borough and its streetlevel floor
waa used by Brower's expresa
agency and news store,

The Homings had a slkylight that
admitted natural light to the studio,
and this ‘sky parlor’ was accessed by
two long, steep flights of stairs.

The inside furnishings imitated
fancy salons maintained by oil-por-
trait artists. Ornately carved wood-
en chairs accommodated their
clients and a three-part screen acted
as a backdrop. One of the props was
a Grecian column. Mowadays, if you
seo that column in a picture, you
know it came from the studio on the
corner of Main and Bridge Streets.

The Hornings had an old-fash-
ioned musical instrument, a
melodeon, with which they soothed
the nerves of those sitting for a
photo, or those awalting their turns.
Posing was an ordeal because in
those days camera exXposures wers
long. When you see a atern-faced
ancestor in a daguerreotype, very
likely the poser's head was support-
ed by a concealed iron collar. If he
moved while the lens was open to
light, the picture was ruined.

Lewia and John M. Homing are
probahly the same pair listed in The
Pennsylvania Directory of
Photographers as owners of Horning
Brothers Gallery in Philadelphia
that lasted from 1862 until 1886, It
would have been an easy commute
by train to their studio in
Phoenixville, and the town’s iron
company emploved over two thou-
sand men, all of them potential
clients.

In the course of time William

Sigman bought the business from
the Hornings, and the new purchas-
er remained on the job in the ateel
town until his death in 1951. In
1929 the Rotary Club honored him
with a plague in recognition of fifty
Fears in business,

Phoebe Gilkyson of the Daily
Republican interviewed Sigman in
1949 for one of her well-remembered
newspaper columns. She attributed
the vigor he displayed in his old age
to the fact he climbed the two flights

Y.
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Welter K. and David MaocFeat Freez, a photograph by
W. Sigman that he vsed az an advertisement
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From M.B. Yarnall studio

of stairs to the studio perhaps a
dozen times a day. Sigman told her
the story of a client with a drooping
mustache. The photographer placed
the man’s head in the iron collar and
then turned aside and timed the
exposure by counting to 120, The
man remained in the collar but the
photo was a failure. Unknown to

Sigman he had lifted his hands and
twirled the ends of his mustache in
an attempt to improve its appear-
ance.

Another story was about the time
he and his partner drove out in the
countryside offering to take pictures
of farmhouses. One farmer, he said,
brought in all the field hands to pose
in front of the house, The photogra-
phera waited patiently while these
helpers washed up and changed
their clothes. Sigman took the pic-
ture and sealed it in a pretty gold-
trimmed case. Then the farmer
decided not to buy it

Sigman said in the days of pho-
tography’s infancy he had to work
fast on outdoor assignments. He
sensitized his own plates and
papers, and he showed Phoehe the
old ailverbox in which the plates
were dipped into nitrate of silver. He
covered the plates with wet blotting
paper to keep them from dryving out
and he had to hustle home to get
them out of the air as anon as possi-
ble. He hustled with a horse and car-
riage, not an automobile in those
days. On a few oocasions he nsed a
darkroom on wheels.

Further discoveries and patented
processes made the art of photogra-

Bazketball Team 19258-28. Top row: Mory Stauffer (coach), Helen Kiahlicky,

Helen Davis, Daizy Beitler, Jane Gray.
Bottom rowe: Thelmo Baer, Betty Wilson, Rachel Medvoy
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phy easier towarda the end of the
century. In 1578 British experi-
menters found that gelatin could be
substituted for collodion, and this
substitution resulted in dry plates
that did not have to be processed
immediately. An American, George
Bastman, working with the new
technology, invented a paper film
with a gelatin coating and called it
‘American film.

In 18588 Eastman invented a new
kind of camera. It used American
film and had an ingenious barrel
shutter. It was a small, hand-held
box that he named a Kodalk,” a word
eaaily pronounced in any language.
The Kodak was manufactured in
Rochester, Mew York, and sold with
the promise that the manufacturer
would develop and print the pie-
tures. The companys slogan was
“¥ou Press the Button, We Do the
Rest.” By the close of the century an
intricate art had been made so aim-
ple it belonged to the masses.

Though he, of course, continued
to develop and print his own pic-
tures, Williamw Sigman found the
new proceszes made his work more
enjovable. Early in the 20th century
Sigman was taking group pictures of
gchool praduation classes, and pic-
tures of football and basketball
teames, and many other hometown
activities. More than half of the
illustrationa in the Homecoming
Souvenir Book of 1910 are reaults of
Sigman's efforts.

A sampling of early daguerreo-
tvpes produced in Phoenixville
accompanieas this article. There is
one of Phoenix Iron Company
emploFee, William H. Clepp, as a
civilian, and a tintFpe of him as a
Civil War aoldier. There iz alao a
daguerreotype of Hugh Love whose
exploits are described in S.W.
Pennypacker’s Annals of
Phoenizville and Its Vicinify, page



166/7. Anocther tintype showsa
Denithorne family membera, all
related to John Denithorne, hridge
and boiler maker.

The ‘cute twins” picture, accord-
ing to HSPA memhber Frankie
MeAwoy, was used by Sigman as an
advertisement. The kiddies are
Walter Eirk Frees and David
MacFeat Frees, grandsons of Col
MacFeat who owned Bonnie Brae
amusement park. The basketball
team, typical of group photographa
made in the 1920s, was taken by
another Phoenixville photographer,
Frank Radel.

A quote from Beaumont Newhall,
whose The History of Photography
has been our main reference, is a fit-
ting conclusion to thia article.
Mewhall says old-time photogra-
phers chose their views with great
care. Every piece of glass was pre-
clous and every exposure was an
exertion. Casual, promiscuous snap-
shooting, in those days, was impos-
sibla, This, he thinks, accounts for
the uniform excellence of their pic-
tares.

Who knows which ones will be
voted the best after computer-gener-
ated pictures become the norm?

Credits

Pamela C. Powell, Reflected Light:
A Century of Photography in Chester
County, Chester County Historical
Society, West Cheater, PA 1953

Beaumont Mewhall, The Hisfory of
Photographty, The Museum of
Modem Art, New York, NY, 1964

Phoebe Gilkyson, newspaper col-
umn, J. Willlam Sigman Oldest
Photographer in Businesa, The
Daily Republican, July 2, 1949

Sara and Lucy Fries,
from U. Grant
Channell studic

Loura Brunner, p
First Grade teacher
at Gay Street School,
from Horning studio

4 Calhun Children,
from W.L.
Shoemaker studio

PHOENIXVILLE
PHOTOGRAPHERS

15605

1560s

15860s-1870s

1587T0s-15830s

1570s-1850s

13805

15380s-1960s

1590s

15390s

1510s

1910s-1930s

Lewis Homing
Benjamin P. Davis
Ralph F. Channell
M.B. Yarnall

J.M. Horning

W.L. Shoemalker
J.W. Sigman

Ulyages Grant Channell
George W. Day

R.W. Lenhard

Frank Radel



MEMBERSHIP
REPORT

hearty welcome to the follow-
ﬁ ing new membera: Mary
Ramsey Wilbert, William C.
Wilhert Jr., Elizabeth Griffen
Wilbert, Catherine Griffen Berry,
Brian Ayres, Steve Weber, Alice
Snyder, Ted Ryan, Mr. and Mra.
John . Eeenan 0L

With regret we report the deaths
of Helene Rambo, Doris Lull, and
Elizabeth Hannum.

Benewing their membershipa as
Frienda of HSPA are: Mr. and Mrs.
Alexander Kovach, and Janice
Coffay.

A special Contribution wasa
received from Mary Ann Popma.
Contributions were also received in
memory of Doris Lull, Elizabeth
Hannum, and Bea Hopple.

THIED EDITION
OF THE ANNALS
b aura Robb donated five thou-

sand dollars towards a third
printing of Samuel W.

Pennypacker's famous history of
Phoenizville. Sales of the books have
brought in a small revenues ever
since our society was founded, but
ahout a year ago Laura realized our
supply was almost exhausted, and a
reprint was needed.

COur Board of Directors put
Elaine Deger in charge of the project
since Elaine knows the printing
buainess, and asked Suszan
DiCerchio, a talented designer, to
fashion a dust jacket. The finished
product is now for sale in the office
and muzeum at the price of $22.00.

SUMMER WALEKING
TOTTR

ur town was chosen to be
@ part: of a summer tour series
orgamized by the Chester
County Tourist Burean, and mem-
bers of our soclety were on hand to
help out. The evening of July Sth,
one hundred and sixty strollers were
guided along Bridge Strest to
obsarve the architecture and leamn
the history of the buildings along the
way.
Tour guides were David Frees Jr.,
Becky IManley, Joe Puleo, Margie
Rohrbach, Ann Eline, Mike Vircsik,
Barbara Cohen, Susan DiCerchio,
and Lauren Carnevale. Another
member, Mary Foote, was assigned
to the Colonial Theatre, which was
open the same evening, and MMary
gaid the air conditioning and pop-
corn machine in the as-vet unfin-
ished building pleased the tourista.
Jeff Amerine was a guide at the
foundry, and he said it surpassed in
popularity having ime cream at the
historical society,

EKIMEERTON
COMMUNITY FAIR
SPA had a table in the
H Exzhibition Building of the

Kimberton Community Fair
that took place the last week in July.
We used copies of early photographs
to portray the attractive architecture
of Bridge Street. Two members per
day =at behind the table Monday
through Friday, and three filled this
duty on Saturday. They handed out
brochures that had been used on the
Walking Tour, and also made avail-
able copies of our newsletter.

Demand was good and supplies had
to be replenished twice during the
busy weelk,

PHOENIX TRON
COMPANY
PRESIDENTS
donation of great importance
ﬂ to our society is a group of
five framed photographs of
iron company officials given tous by
Jean Reeves, widow of William H.
Reeves IIL

The pictures hang in our social
hall in chronological order; (1)
David Beewveas I, born 1793, died
15871, held office from 1865 to 1871.
(2) Samuel J. Reeves I, born 1519,
died 1879, held office from 1571 to
1579. (3) David BReeves II, horn
1563, died 1923, held office from
1879 to 1923, (4) William Handy
Reeves, born 1865, died 1930. This
vounger brother of David Reeves IT
was manager of Phoenix Iron
Company from 1879 to 1923. (B)
Samuel J. Reeves 11, born 1880, died
1944, hald office from 1923 to 1944,

Many of the rapid strides made
in the American iron and steal
industry during the 19th century
were due to the initiative and pio-
necring spirit of this family. We are
fortunate to have this photographic
evidence of a truly extracrdinary
dynasty.

Jean Reeves has given us many
more items found in the attic of the
family home which we will
enumerate in the next issue of the
newslettar.

Vizit us on the web!

www.voicenet.com/™dstav

The Historical Society
of the Phoenixville Area
P.O. Box 552

Phoenixville, PA 19460
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